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The social transformstion which has been taking place in Port-
ugal for the last three generations, and whichxXmx culwminated in
thethstablishmsnt of the Republic, has boen, as is natural, accomp-
anied by & concomitant transformation in Portuguess literature,The
two phencmens have a common origin, in the essential changes which
have, with incresing rapidity, been taking place in the very bases
of the nationsl consciousness. To attribute the litsrary change
to the politigal one, or the political one to the literary one
would be as errcnecus, Both are manifestations of a fundamental
transformation which the national consciousness has undergone and
is undergoing.

The literary change, represented by the definite rupture with
Fortuguese literary traditions, can be taken as having a definite
beginning with Anthero de Quental and the Coimbra School, though
it had been necessarily bsen preceded by hints and attemps at such
a change, going back as far as 1770 to the forgotten Jose Anastacio
da Cunha (& greater poet than the over-rated and insupportable Bo-
cage); José Anastacio, with his complex culture :(he knew, besides
the usual French, ZEZnglish and Goerman and transkated from Shakes-
peare, Otway and Gessner) ropresents the first giixmaxxmf white
glipmer of dawn on the horizon of Portuguese literaturs, for he
represents the first attempt-to dissolve the hardened skape of
traditionalist stupidity by the usual methodd of multiplied cultme
contacts,

5 The Romantkds continued this work in their half-hearted and
lukewarm way; &Zxk the insufficient power of their action can be
measured by the circumstance that the strongest influence they
brought into literature was the decadsnt classicist Caetilho, whose
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The social transformation which has been taking place in Portugal for the last
three generations, and which kas culminated in the establishment of the Republic, has
been, as is natural, accompanied by a concomitant transformation in Portuguese
literature. The two phenomena have a common origin, in the essential changes which have,
with increasing rapidity, been taking place in the very bases of the national
consciousness. To attribute the literary change to the political one, or the political
one to the literary one would be as erroneous. Both are manifestations of a fundamental
transformation which the national consciousness has undergone and is undergoing.

The literary change, represented by the definite rupture with Portuguese
literary traditions, can be taken as having a definite begging with Anthero de Quental
and the Coimbra School, though it had been necessarily been preceded by hints and
attempts at such a change, going back as far as 1770 to the forgotten José Anastacio da
Cunha (a greater poet than he over-rated and insupportable Bocage); José Anastacio, with
his complex culture (he knew, besides the usual French, English and German and
translated from Shakespeare, Otway and Gessner) represents the first gtimmer—of white
glimmer of dawn on the horizon of Portuguese literature, for he represents the first
attempt to dissolve the hardened shape of traditionalist stupidity by the usual methods
of multiplied cultural contacts.

The Romantics continued this work in their half-hearted and lukewarm way; =aad
the insufficient power of their action can be measured by the circumstance that the
strongest influence they brought into literature was the decadent classicist Castilho,
whose
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damaging sway covers with its leaden influence scme thi¥ty years

of Portuguose.listarute, a little recreation of the Dark Ages in

modern Portugal, if it had not been for the parsdlel exisisnce of
real rencvating forces, mounting up from Garrett to,Guilhsyme Bra-
ga, tc Anthero de Quental, Gusrra Jungueiro (first phase) (manner)
and Cesaric Verde, who was the first fo see in Portuguese poetry,
the clearest vieion of things and their real presence which can be
found in modern litsrature.

The new introduction of culture contacts took place round
1890 with the ixtxmimztisnxef bringing in of symbolist and deccadent
influeness throngh Zugenio de Castro and Antonio Nobrs, Guerra
Junqueiro (gecond manner), As the first, it was received with
violent disapproval, as svery new thing is,

From antonio Nobre the fxmsxsmismiak pantheist movement (whch
the Porto monthly A Aguie represents) graduddly worked its:1f up
throgun Affonse Lopes-Vieira (since fallen into imbecillity), to
antonio Correa d'Oliveira up to the full transcsndental pantheish
of Teixelra de Pascoass, one of the greatest of living posts and
the greatest lyrical poet Curope now has, if cnly justice could be
dons to him. Guerra Junguoiro, as nsual, by dint of his extraordin-
ary mimpiability (and thoroughly Portuguese) adaptability tc new
clrcumstance, followsd this wovement also, and ths "Oragiio & Luz",
though it has no squal in modern poetry outside Wordaworth's great
0de, cannot howsver rzach the pure flight and wild spitituaily
of Pascoacs' great Zlsegia (in Vida Btherea).

The central fanlt of the saudosists, howsver, mas that, what
they gained in depth they lost in surface; that while their great
merit and originality was gained by g descent (ncver befors realied
into the dspthe of maticnal eonsciousness - which the o0ld posts never
approghed, for Camtes is an Italian and Gil Vicente only supsrficaly
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damaging sway covers with its leaden influence some thirty years of Portuguese
literature, a little recreation of the Dark Ages in modern Portugal, if it had not been
for the parallel existence of real renovating forces, mounting up from Garrett to
Guilherme Braga, to Anthero de Quental, Guerra Junqueiro (first phase) /(mameen)\ gnd
Cesario Verde, who was the first to see in Portuguese Poetry, the clearest vision of
things and their real presence which can be found in modern literature.

The new introduction of culture contacts took place round 1890 with the
intreduetieon—of bringing in of symbolist and decadent influences through Eugenio de
Castro and Antonio Nobre, Guerra Junqueiro (second manner). As the first, it was
received with violent disapproval, as every new thing is.

From Antonio Nobre the £ranseendentalt pantheist movement (which the Porto
monthly A Aguia represents) gradually worked itself up through Affonso Lopes-Vieira
(since fallen into imbecility), to Antonio Corréa d’Oliveira up to the full
transcendental pantheism of Teixeira de Pascoaes, one of the greatest of living poets
and the greatest lyrical poet Europe now has, if only Jjustice could be done to him.
Guerra Junqueiro, as usual, by dint of his extraordinary adeptabitity (and thoroughly
Portuguese) adaptability to new circumstance, followed this movement also, and the
“Oragdo & Luz”, though it has no equal in modern poetry outside Wordsworth’s great Ode,
cannot however reach the pure flight and wild spirituality of Pascoaes’ great Elegia (in
Vida Etherea) .

The central fault of the saudosists, however, was that, what they gained in
depth they lost in surface; that while their great merit and originality was gained by a
descent (never before realised into the depths of national consciousness - which the old
poets never approached, for Camdes is an Italian and Gil Vicente only superficially
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Portuguese, £hey—did this of necessity involved a sacrifice of the culture contacts
which are indispensable to the essential vitality and greatness of a national
literature.

The sensationist movement (represented by the Lisbon quarterly “Orpheu”)
represents the final synthesis. It gathers into one organic whole (for a synthesis is
not a sum) the several threads of modern movements, extracting honey from all the
flowers that have blossomed in the gardens of European fancy. It has gathered into one
whole the several movements representing the so-called Decadence, the national movement
of which saudosismo is the completion and the more modern currents, of which cubism and
futurism are the degenerate expression and which have their remote origin, through
Whitman, in no less unexpected a person than William Blake.

The Eiskben Sensationists have caused {..}

It has thus added to the fundamental nationalism of the saudosistas the
multiplied culture-contacts which the Coimbra School {..}
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